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YSP’s autumnal landscape provides the perfect backdrop for visitors to see several inspiring artworks 
set within 500 acres of historic parkland, woodland and lakes. YSP is a jewel in the Yorkshire landscape. 
Offering an inspiring day out for nature lovers, art aficionados and walkers alike – it’s the perfect 
destination to come together and experience the best of international art. 
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Yorkshire Sculpture Park (YSP) welcomes new art outdoors by leading 
international artists. 

Simeon Barclay, Pittu Pithu Pitoo, 2022. Courtesy the 
artist and Workplace, London. Photo © Jonty Wilde, 
courtesy Yorkshire Sculpture Park

Nestled a short walk from Lower Lake, Pittu Pithu Pitoo 
(2022) by Simeon Barclay depicts a cockerel resting on a 
stone-like formation. The sculpture’s form and title relate 
to an ancient traditional Indian game played by the artist in 
his youth. Played by two teams, it involves a pile of seven 
precariously assembled stones and a ball. The artist reflects 
that these clusters or layers not only represent the sediment 
that forms our environment, but also references the way 
that humans accumulate knowledge. 

Installed close to important works by pioneering Yorkshire 
artists Barbara Hepworth and Henry Moore, Pittu Pithu 
Pitoo acknowledges these sculptors, who were also inspired 
by YSP’s breathtaking landscape. Prior to joining over 90 
outdoor sculptures at YSP, Pittu Pithu Pitoo was on display 
in the City of London. Its new home, surrounded by veteran 
trees on the historic Bretton Estate, gives it a new sense of 
scale and importance. 

Simeon Barclay said: “I am a product of my environment. As 
a maker, born and invested in developing my practice in the 
region, I have come to acknowledge that my work acts as 
a language to suggest the many facets of that experience. 
The opportunity now to broaden that conversation both 
locally and globally within one of the country’s most 
significant institutions provides an immensely exciting prospect.” 

Pittu Pithu Pitoo was commissioned by South London Gallery for the solo exhibition In the Name of the 
Father (2022). Courtesy of the artist and Workplace, UK.



A much-loved pitstop for many YSP visitors, the Greek 
Temple, which was constructed in the early 19th century, 
is an important reminder of the Park’s history as a pleasure 
ground. Perched on a nearby plinth stands Untitled (David) 
(2023) by British artist Matthew Darbyshire. Many will 
recognise its reference to Michelangelo’s David, the famous 
Renaissance sculpture.

Combining traditional sculptural carving and casting 
techniques with 3D digital processes, the artist describes 
his approach as ‘life drawing in three dimensions’. Manually 
sketching the contours of the original David onto hundreds 
of layers of polystyrene, he then cuts them out and stacks 
them up, much in the mechanical manner of a 3D printer, 
only this time celebrating human expression, error, and 
inevitable glitches. 

He invites us to recognise the images he uses, referring to 
them as deliberate clichés and hopes we can then move on 
quickly to comprehend the formal aspects of form, facet, 
movement, material, and manufacture. He is interested in 
what is lost and what is gained when something is copied 
repeatedly, using his new rendition to retaliate against its 
forebear with new technologies and resultant topologies, 
both deliberate and accidental. 

Matthew Darbyshire, Untitled (David), 2023. 
Courtesy of the artist and Herald St Gallery, London. 
Photo © Jonty Wilde, courtesy Yorkshire Sculpture 
Park

Matthew Darbyshire said: “I’m delighted to have Untitled (David) displayed at Yorkshire Sculpture Park. 
I’ve always wanted to present something in their wonderful landscape and alongside so many of my 
favourite artists … and it couldn’t be more fitting to put him right next to their fabulous folly!”

Courtesy of the artist and Herald St, London.

All Power to All People (bronze) (2023) by renowned 
American artist Hank Willis Thomas is on display at the 
Bothy Triangle. Angled into the ground, the Afro pick 
features the Black Power salute which grew out of the 
1960s civil rights movement. The ‘Black fist’ first appeared 
on Afro combs in the 1970s when many Black people began 
to wear them in their Afros to express cultural pride and 
identity.

Made from patina bronze, the sculpture stands over 8 
feet tall and weighs nearly 800 pounds (approximately 
363kg). By enlarging the pick to a monumental size, Thomas 
prompts us to consider its broader political and cultural 
significance. The sculpture also highlights the lack of 
commemorative statues featuring the lives of Black people, 
or that address equality and belonging. Thomas invites us to 
reflect on the efforts of those before us and the work that 
still needs to be done in the fight for social justice.

Hank Willis Thomas said: “All Power to All People (bronze) 
bridges history and the present, representing adornment, 
political identity, and community. My goal is to highlight 
the beauty, solidarity, perseverance and resistance to all 

Hank Willis Thomas, All Power to All People (bronze), 
2023. Courtesy of the artist and Goodman Gallery. 
Photo © Jonty Wilde, courtesy Yorkshire Sculpture 
Park



forms of oppression, embodied in this cultural object. Previously on view at Frieze London in 2023 and 
Glastonbury Festival in 2024, I am excited for audiences to engage with this work at Yorkshire Sculpture 
Park, offering yet another context and to continue sharing its message of love and resilience.”

All Power to All People (bronze) was recently on view at Glastonbury Festival in 2024 as part of the new 
public art programme Level Ground. 

Courtesy of the artist, Goodman Gallery and Pace Gallery. 

Working with sculpture, installation and painting, 
contemporary artist Marc Quinn explores the relationship 
between art, nature, science, the human body and the 
perception of beauty. Desire, love, the internet, society and 
the climate emergency are all key themes he frequently 
revisits. 

Recently conserved and relocated outside The Weston, the 
striking artwork is part of Quinn’s Flower sculpture series. 
Rendered in painted bronze, Wilder Shores of Desire (2011) 
takes the form of a large orchid, a symbol long associated 
with love, fertility and purity. These works explore the 
concept of idealised natural beauty and aspirations for 
perfection, often obtained through genetic modification or 
manipulation. 

Fittingly, the work is on display a short walk from the man-
made lakes surrounded by imported plants and trees, which 
make up the historic landscape at YSP, conceived as a 
pleasure ground in the 18th century.

Marc Quinn said “I love the irony of taking a delicate 
natural object – the Vanda orchid – recreating it in 
industrial materials and then putting it back into nature, in 
a landscape it would never naturally exist in. It’s a privilege 
to have Wilder Shores of Desire in this beautiful Yorkshire 
landscape at Yorkshire Sculpture Park.” 

Courtesy of the artist and private collection. 

-ENDS-

Marc Quinn, Wilder Shores of Desire, 2011. Courtesy 
Private Collection. Photo © Jonty Wilde, courtesy 
Yorkshire Sculpture Park
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About Simeon Barclay
Simeon Barclay (b.1975, Huddersfield, UK) lives and works in West Yorkshire, UK. Barclay received his 
BA from Leeds Metropolitan University, Leeds in 2010 and his MFA from Goldsmiths College, London in 
2014. In 2022 Barclay received the Ares Art Award; in 2021 he was appointed to Arts Council Collection 
Acquisitions Committee, and received an Art Fund Commission as part of BAS9. Barclay was awarded 
the Paul Hamlyn Foundation Award for Visual Artists and Henry Moore Foundation Award in 2020. 
He has exhibited both nationally and internationally with major exhibitions at South London Gallery; 
Workplace, London; and TATE Britain, London. He has participated in group exhibitions at Somerset 
House, London; and British Art Show 9. Barclay is represented by Workplace, UK.

About Matthew Darbyshire 
Matthew Darbyshire (b.1977, Cambridge, UK) lives and works in Rochester, Kent. He studied at The 
Slade School of Fine Art, London, and Royal Academy Schools, London. He has exhibited in major 
London institutions including Tate Britain, The ICA, The Hayward Gallery, Whitechapel Art Gallery, 
Gasworks, and The Royal Academy, and elsewhere in the UK including solo exhibitions at The Hepworth 
Wakefield; Kettles Yard, Cambridge; Tramway, Glasgow; Manchester City Art Gallery; and Nottingham 
Castle. He has exhibited in numerous museums and commercial galleries across Europe, America, 
and Asia. Darbyshire has permanent public commissions in the Netherlands, Finland, and the UK, and 
artworks in public collections including CNAP, Paris; Arts Council Collection, England; Government Arts 
Collection, UK; The Hepworth Wakefield; Yorkshire Sculpture Park; and Boca Raton Museum of Art. 
He has received teaching fellowships from The Slade School of Fine Art, London; Kingston University; 
and Anglia Ruskin University, Cambridge. Darbyshire is represented by Herald St, London, and Jousse 
Enterprise, Paris.

About Hank Willis Thomas 
Hank Willis Thomas (b. 1976, New Jersey, United States) has exhibited throughout the United States 
and abroad including the International Center of Photography, New York; Guggenheim Museum Bilbao, 
Spain; Musée du quai Branly, Paris; Hong Kong Arts Centre, Hong Kong, and the Witte de With Center 
for Contemporary Art, Netherlands.

Thomas’ work is included in numerous public collections including the Museum of Modern Art, New York; 
Solomon R. Guggenheim Museum, New York; Whitney Museum of American Art, New York; Brooklyn 
Museum, New York; High Museum of Art, Atlanta, and National Gallery of Art, Washington D.C.



His collaborative projects include Question Bridge: Black Males, In Search Of The Truth (The Truth 
Booth), Writing on the Wall, and the artist-run initiative for art and civic engagement For Freedoms, 
which in 2017 was awarded the ICP Infinity Award for New Media and Online Platform. Thomas is also 
the recipient of the Gordon Parks Foundation Fellowship (2019), the Guggenheim Foundation Fellowship 
(2018), Art for Justice Grant (2018), AIMIA | AGO Photography Prize (2017), Soros Equality Fellowship 
(2017), and is a member of the New York City Public Design Commission. Thomas holds a B.F.A. from 
New York University (1998) and an M.A./M.F.A. from the California College of the Arts (2004). He 
received an honorary doctorate from the CCA in 2024 as well as honorary doctorates from the Maryland 
Institute of Art and the Institute for Doctoral Studies in the Visual Arts in 2017.

About Marc Quinn 
Marc Quinn (b. 1964, London, UK) is a leading contemporary artist. He first came to prominence in the 
early 1990s, when he and several peers redefined what it was to make and experience contemporary art. 
He has exhibited internationally in museums and galleries including Tate Gallery, London (1995), South 
London Gallery, (1998), Kunstverein Hannover (1999), Fondazione Prada, Milan (2000), Tate Liverpool 
(2002), National Portrait Gallery, London (2002), MACRO, Rome (2006), Fondation Beyeler, Basel 
(2009), Goss-Michael Foundation, Dallas (2009), Musée Océanographique, Monaco (2012), Fondazione 
Giorgio Cini, Venice (2013) and Arter, Space for Art, Istanbul (2014), Somerset House, London (2015), 
Belvedere Museum, Vienna (2022), National Archaeological Museum of Venice, Venice (2022), Yale 
Centre for British Art, Connecticut (2022), Royal Botanic Gardens, Kew, London (2024).

About Yorkshire Sculpture Park
Yorkshire Sculpture Park (YSP), Art Fund Museum of the Year 2014, is the UK’s leading international 
centre for modern and contemporary sculpture. Welcoming around 380,000 visitors each year, YSP 
is a registered charity and an accredited museum situated in the 500-acre, 18th century Bretton Hall 
estate in West and South Yorkshire. In 2023 YSP was awarded Visitor Attraction of the Year and Cultural 
Award in the Yorkshire Post Tourism Awards and awarded VisitEngland’s gold accolade in 2021-22 for an 
outstanding visitor attraction.

YSP is led by Clare Lilley, and was founded in 1977 by Sir Peter Murray CBE, and it is the largest sculpture 
park of its kind in Europe. It is the only place in Europe to see Barbara Hepworth’s The Family of Man in 
its entirety, alongside a significant collection of sculpture, including bronzes by Henry Moore, important 
pieces by Hemali Bhuta, Roger Hiorns, Damien Hirst, Kimsooja and Erwin Wurm, and site-specific works 
by Katrina Palmer, Andy Goldsworthy, Alfredo Jaar, David Nash, Sam Scully and James Turrell.

YSP mounts a year-round temporary exhibitions programme including some of the world’s leading artists 
across six indoor galleries and the outdoors. Highlights include exhibitions by Leilah Babirye, Fiona Banner, 
Anthony Caro, Tony Cragg, Leonardo Drew, Robert Indiana, Amar Kanwar, KAWS, Bharti Kher, Joan Miró, 
Henry Moore, Lindsey Mendick, Annie Morris, Giuseppe Penone, Jaume Plensa, Ursula von Rydingsvard, 
Sean Scully, Yinka Shonibare CBE, Chiharu Shiota, David Smith, Joana Vasconcelos, Bill Viola and Erwin 
Wurm.

Across its 47-year history, YSP has worked with over 1,000 artists from more than 40 countries, on varied 
projects from short-term residencies to major surveys. YSP supports artists at vital stages in their careers 
and is rare in having the accommodation, workshops and expertise to enable open-ended and risk-taking 
practice, giving artists space, time and support to think and to develop new ideas.

Supporting 40,000 people each year through YSP’s learning programme, this innovative work develops 
ability, confidence and life aspiration in participants. YSP’s core work is made possible by investment from 
Arts Council England, Wakefield Council, the Liz and Terry Bramall Foundation and Dunard Fund. 


